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17™ SUNDAY AFTER PENTECOST

OCT. 6, 2019

Epistle - 2 Cor 6:16-7:1; Gospel - Lk 7:11-16; Tone 8

DIVINE LITURGIES FOR THIS WEEK

16" Sunday After Pentecost, October 6, 2019
9:00 AM - Lit. For God’s Blessings on Our Parishioners
11:30 AM - Lit. + Mary & Steve Galetta r/by Family
Monday, October 7, 2019
8:00 AM - Lit + Yaroslav r/by Sytar Family
Tuesday, October 8, 2019
8:00 AM - Lit. + Adrian Marcinak (40 Days)
r/by Joan Zaleski
Wednesday, October 9, 2019
7:30 AM - Lit. + lhor Potapchuk (15t Anniv.)
r/by mother, Iryna
Thursday, October 10, 2019
8:00 AM - Lit. + Harry, Marie Fedynyshyn - Legate
Friday, October 11, 2019
8:45 AM - Lit. + Wolodymyr Lewkowicz
r/by Ann & Roger Allen
Saturday, October 12, 2019
8:00 AM - Lit. and Pan. + George & Marie Tulnew
r/by Nick & Olga
5:00 PM - Lit. + Mecha, Ed, Karl r/by Family
Fathers of the 7th Ecumenical Council, October 13, 2019
Epistle - 2 Cor 9:6-11; Gospel - Lk 8:5-15
9:00 AM - Lit. For God’s Blessings on Our Parishioners
11:30 AM - Lit. + Thomas Beres r/by Family

Fr. lvan will be away.

On October 14-22, Fr. Ivan will accompany
Archbishop Metropolitan Borys and Bishop Andriy on their
trip to France. The trip will include attending a Clergy
Conference of the Ukrainian Catholic Priests in Europe,
celebrating Liturgy at the church of St. Vincent Abbey in
Senlis (45 km from Paris), which the Queen of France,
Anna Yaroslavna, founded in 1060. Senlis is where the
daughter of Yaroslav the Wise lived in the eleventh
century. He will also participate and pray for all
parishioners and students of ACS at the Ukrainian
Pilgrimage in Lourdes, France. Fr. Roman Dubitsky will
celebrate weekend Liturgies.

St. Ann Society
The Rosary will be recited in church on Tuesday,

October 8, 2019 at 7:00 PM. A meeting will follow in the
church hall. Members are asked to bring a list of song
requests for the DJ for the Seasons of the Calendar Dinner
Dance.

Senior Citizens Club
A meeting will be held on Thursday, October 10, 2018
in the church hall at noon.

Seasons of the Calendar Dinner Dance

The St. Ann Society sponsored Seasons of the
Calendar dinner dance will be held on Saturday, October
19, 2019 from 6:00 PM to Midnight. Appetizers will be
served at 6:30 and the Buffet Dinner will begin at 7:00.
Music for Dancing is by DJ BoJO. BYOB. Ticket $40. See
any St. Ann member for tickets or call the rectory.

Substitute Teacher

Our parish school is looking for a substitute teacher who
can help the school when a full time teacher is absent.
Good salary. If you are interested, please call our
Principal Mrs. Shumny at 732-826-8721 or talk to Fr. Ivan.

KIDS OF ALL AGES INVITED!

Sunday, October 27 at noon!

Assumption Catholic School, 380 Meredith St., Perth
Amboy, NJ.

Branch 135 of UNWLA is inviting you to join in the fun
and play time of the chocolate party “Golden Ticket,*
based on the novel and movie “Charlie and Chocolate
factory.” Come in for games, music, dancing, chocolate
decorating experience, and much more... The cost is $25
per child.

The party is to benefit children’s orphanages in
Ukraine. For tickets and additional information please
contact Olga 570-994-7414 or Mariana 908-494-0183
Come and win your GOLDEN TICKET!

TODAY: 17t Sunday after Pentecost

In the story of the widow of Nain, we see a
compassionate God, a God who overcomes evil, and a God
who brings life to the dead. Surely the life he offers is not
only to those who are physically dead. To the oppressed,
the grieving, and the spiritually dead, Jesus offers
overflowing life. His sympathy extends beyond pity,
offered at arms-length or institutionalized welfare. His
sympathy goes to the heart of the problem—evil—and
attacks it. In the power of Jesus’ sacrifice, we too can be
agents of militant sympathy, assaulting the norm of pain
and suffering by pointing to one who suffered on our
behalf. By following Christ’s example, we can embrace
the suffering world and offer more than just a Band-Aid
for its wounds. We can show it how to be healed.

ACS Awarded a Federal Grant.

About 20 years ago a hundred million dollar Federal
Grant was created, the 21st Century Community Learning
Centers (21st CCLC), in order to provide students with an
enriched afterschool program. Today, that grant is $104
billion dollars and available to schools who apply and
meet their criteria.

This year and for the next five years (Mrs. Shumny,
the ACS principle plans on re-applying!), Assumption
Catholic School and the Academy for Urban Leadership
Charter School have been awarded. Based on our
enrollment, this means approximately $100,000 to offer a
FREE aftercare program (3 to 6pm) for grades 3 to 8. This
is such a blessing for our school! We have been given the
opportunity to design clubs to meet the interests of our
students, and offer our parents free child care and an
enrichment program with tutoring and homework help for
every student - we are extremely excited. So far we are
offering: Culinary Club, Ukrainian Dance, Arts and Crafts
club, Soccer, Dance/Jazzercise, Chimes, Sewing, Cultural
Club, STEM, Coding, Bull Dog News (newspaper,
podcasting), Book Club, Drama and Performing Arts.....
and this is just the beginning! Stay tuned for highlights of
each activity! Special thank you goes to our Principal Mrs.
Lissette Shumny for getting us this grant that will have a
great economic impact on our school community.

Thanks to Holy Name Society.

Thanks for running our first Designer Purse Bingo last
Sunday. It was a huge success! Thank you to those who
attended the event and congratulations to those who won
a new a designer purse!

Thanks to HNS for sponsoring and purchasing ($1,500)
five new Christmas trees for our church.

Water Heater

The church old water heater broke and needed to be
replaced. Thanks to Fizer Company for a good job on a
new heater.

Three Generations of Pastors at Assumption Church
in Perth Amboy, NJ. Congratulations to Archbishop-
emeritus Stephen Sulyk on His 95th Birthday!



What is an icon screen
and what is it used for?

The iconostasis is a central fea-
ture of Eastern Churches that
has a rich history and symbol-
ism.

- For many Eastern Christians,
the primary piece of architec-
ture within their churches is an
icon screen, also called an iconostasis. It is typically a large wall
that separates the sanctuary from the main part of the church
where the people stand.

On that wall are many different icons, and a holy door
through which the clergy make processions during the Divine Lit-
urgy. The icon screen has developed over time and became what
it is now by the 16th century.

In its architecture, the entire building represents the theology
of our Church. The Sanctuary represents The Church Triumphant
(Heaven). The Nave represents The Church Militant (Earth).
Heaven is linked to earth bi/ the Iconostasis, which is the succes-
sor to the curtain that delineated the Holy of Holies from the
rest of the Temple, as described in the Old Testament.”

In the book of Exodus, God instructed Moses to place a
veil in front of the Ark of the Covenant, and only the High Priest
was allowed to pass through it to the inner chamber. This place
became known as the “Holy of Holies” and was replicated in the
Temple constructed in Jerusalem. Eastern Christians have incor-
porated elements of the Temple into the architecture of their
churches, respecting the Old Law, while being faithful to the
New Law in Jesus Christ.

At first glance the icon screen appears to be a barrier
that is meant to separate. Yet, according to Eastern Christians,
it is meant to be a sign of unity with Heaven and earth. As one
Byzantine church explains, “The icon screen is never a barrier to
worship. Some may be inclined to think it restricts what can be
seen during worship services. Instead, it is a unifying element,
bridging the holy sanctuary and the nave. Together, these sym-
bolically and in reality form the Body of Christ, the Church — the
Kingdom of God. As the icon screen signifies this uniting of heav-
en and earth, in Eastern Churches the priest and faithful also
unite their prayers and hymns of praise. Together, they direct
their attention to God, towards the altar which faces east. This
is the direction cited in Holy Scripture of the Second Coming of
Christ. The focus of Liturgy is the divine eternal and timeless
sanctity of praise to God, which is why it is called ‘Divine Litur-

gy"”

Additionally, the icon screen serves as a strong reminder

of the communion of saints. It often features an entire row of
icons with pictures of various saints and angels, reminding the
faithful that these holy men and women are united with them,
most especially during the Divine Liturgy.
The Incarnation and the Second Coming of Jesus Christ are also
central parts of many icon screens, featuring the Virgin Mary
holding the Child Jesus as well as a prominent icon of Jesus
Christ, the Pantocrator, pictured as a Judge at the end of time.

Eastern Christians are instructed that the icons are not
to be worshiﬁed, but are used as “windows to Heaven,” gate-
ways to another spiritual realm. Icons are made for this specific
purpose, typically never signed by the artist, and painted in such
a way they invite worship of God.

Everything in an Eastern church is oriented toward God and has
the primary purpose of lifting up a soul from the mundane of this
world to contemplate the beauty of Heaven.

Invisible Priest

A comment reported on the Portland, Maine, TV station, Chan-
nel 6: "We could take a cue from Ortho-
doxy, whose priests stand with their backs
to their congregation, leading a liturgy
that is neither clever nor impassioned, but
simply beautiful, like stone smoothed by
centuries of rhythmic tides. It's an austere
ritual, in the sense of - there's nothing new
here; it's sublime, in the sense of - creating
a clearer view into Heaven. The priest can
be any priest. Who he is, what he looks
like, how he speaks, and what he thinks
matter little. He hasn't written the service
that he officiates. It isn't about him or his prowess. He's an in-
terchangeable functionary draped in brocaded robes, obscured
by incense, and, as such, never points to himself, a flawed hu-
man, pointing ever and only to the Perfection of the Mysterious
Divine. That is the role of every priest or preacher - invisibility,
while making God seen.”

Pastor’s Corner

o  Who divided the Bible into chapters and verses?

Christians around the world are accustomed to citing the
Bible by chapter and verse. However, this wasn’t always the
case. In fact, dividing up scripture in this manner is rather new
and developed only recently during the past several centuries.
Considering that the book of Genesis dates to about 1,400 BC,
the invention is something that Jews and Christians did not
have for many years.

It took until the 13th century for a Catholic cardinal in
England to divide up the sacred text into the chapters we are
familiar with today. Prior to that, the Bible was copied on
individual scrolls. The Old Testament was already separated
into paragraphs and sections, but did not have a specific
numbering system. Also, traditionally both the New and Old
Testaments were transmitted orally. In particular, chanting
sacred scripture was an ancient way of passing on the words of
Divine Revelation to the next generation. Christians learned
this method from the Jewish people, who have been chanting
the words of scripture for thousands of years.

For this reason, in ancient and early medieval
homilies, there is no citation of biblical verses. Quotations from
scripture came from memory or were copied from scrolls or
books used by clergy and religious. The laity did not have
access to any physical copies and passed on the Bible to their
children from what they heard at Mass as well as through the
artwork seen in paintings and church architecture.

Then everything changed with Cardinal Stephen
Langton, Archbishop of Canterbury in the 13th century. He
divided up the Latin Vulgate into chapters, upon which all other
modern Bibles have based their own numbering system. Later,
it was the work of Robert Estienne, a Protestant layman in the
16th century, to further separate the Bible into verses. He is
often credited as the first person to print the Bible with verse
numbers in each chapter. Ever since, Bibles everywhere have
been produced with chapters and verses to help all people
study the words of Sacred Scripture.

e Who are the main patriarchs in the Bible?

These three men are known as the primary "founding fathers"
of both Judaism and Christianity. In the OIld Testament
narratives, there are three primary figures who are involved
over and over again. These figures are known as the
“patriarchs” of both Judaism and Christianity, and were among
the first to obediently follow God’s will.

The first patriarch is Abraham, whose faith in God is
exalted throughout the Bible. God said to him, “No longer shall
your name be Abram, but your name shall be Abraham; for I
have made you the father of a multitude of nations” (Genesis
17:5).

The second patriarch is Isaac, the son of Abraham. Isaac
freely accepted his fate as a sacrifice to God and carried the
wood that would have fueled the fire beneath him. Yet, God
spared him because of Abraham’s faithful obedience and
blessed him with children.

The third patriarch is Jacob (Israel), the son of Isaac. He
was blessed by his father over his twin Esau, and would go on
to become the father of 12 tribes, eventually forming the
nation of Israel.

When God revealed himself to Moses, he invoked these
patriarchs to help identify who he was. And he said, “I am the
God of your father, the God of Abraham, the God of Isaac, and
the God of Jacob.” And Moses hid his face, for he was afraid to
look at God. (Exodus 3:6)

Jesus repeatedly invoked the patriarchs, as did early
Christians. The stories of the patriarchs are important to know,
and recall the rich patrimony of the Christian faith that extends
thousands of years into the past.

e Ox, eagle, lion, man: Why and how are the
Evangelists associated with these creatures?
Matthew is associated with the winged man, or the angel,
because his Gospel focuses on the humanity of Christ, St.
Jerome affirms. Matthew’s Gospel includes a narrative
regarding the genealogy of Jesus.
The lion is related to St. Mark because his Gospel emphasizes
the majesty of Christ and his royal dignity, just as the lion has
traditionally been regarded as the king of beasts. Mark’s
Gospel begins with the prophetic voice of John the Baptist,
crying out in the wilderness like a lion’s roar.
Luke gets the ox, because his Gospel focuses on the sacrificial
character of Christ’'s death, and the ox has always been a
sacrificial animal par excellence, both for Judaism and Roman
paganism.
John, finally, is associated with the eagle for two reasons: first,
because his Gospel describes the Incarnation of the divine
Logos, and the eagle is a symbol of that which comes from
above. The second, because like the eagle, John, in his
Revelation, saw beyond what is immediately present. They
don’t call St. John the Evangelist “the Eagle of Patmos” for
nothing!


https://stmichaelsbyzantine.com/iconostasis-icon-screen/

Hosi napadiaHu.

BiTaemo Bac y Hawii napadianbHii cninbHoTi! [na BCiX, XTO
BTOMMBCA i Xo4ye BiANOYMTH, AN BCiX, XTO CYMYE i n0Tpe6ye
po3pazM, BCiM, XTO CaMOTHIM i KOMY I'IOTp]6Ha Zpyx6a, Hajis,
nobos, Ana me XT0 wykae Cnacurens, Hawa Ll,epKBa
Bip,KpMBae LUMPOKO ABepi B iM'A ['ocrnoga Icyca
Xpucra. Tlicna  Cnyx6m  boxoi  cborogi
3aMpoLUyEMO YCiX MPUCYTHIX Y LEPKOBHUM 3a
Ha KaBy Ta CMifKyBaHHA. Xoya MOXepTBu,
BHECEHI B KOIWMK, € [J06POBI/IbHAMM, MU
MPOCMMO BacC  LLOHaMMEHLLE MOXepTBMBaTH
$1 ponap Ha Nl0AMHY 3a KaBy i CMAyHy 6YJIKY.

Cnoeo Big MNapoxa
3 14-22 XoBTHA, 0. IBaH 6yae CynpoBOAKyBaTh
Apxuenuckona-Mutpononmta bopuca Ta €nuckona AHapia y

noizgui o ®paduii. Tlloizgka nepefbavae BiABigYyBaHHA
KoHdepeHUii  KaTo/MUbKMX  CBAWEHHMKIB Yy €Bponi,
BiacnyxeHHa Jlityprii B uepksi abatctBa CB. BiHceHTa B

Cennici (45 km Big TMMapmka), Ay koponeBa PpaHuii AHHa
AlpocnaeHa 3acHyBasa B 1060 poui , a TaKoX yyacTb Yy npouui
Ana YkpaiHuis y Jliopai.

NapadiasbHa LLikona OTpumana

DepepasibHun [paHT.

Llboro poKy Ta NpPOTArOM HacCTYMHMX N’ATM POKiB, LIKOMaA

YcninHa [TpecBaTtoi boropoauui y M. [ept AM6014 Hbto

ﬂuepa CLUA otpumae npubamsHo 100 000 nonapis
A, W06 maTun nicna wroam BESKOLUITOBHI rypTku

aF

Q -nporpamu Ana aiten Big 3 Ao 8 knacy. Mu Tenep
@) MaTMMEMO MOXJIMBICTb CTBOPUTM TYPTKM - KNY6M AKi
6yayTb BignoBigatM iHTepecaM HaWMX Y4HiB,
3anpornoHyBaTH 6aTbKaM GE3KOLITOBHMM AOrAsj 3a

AiTbMM Bia 3 f0 6 roaMHu Beyopa, a TaKOX HaaaTu

YYHAM JOMOMOrY PEneTMTOpCTBa A1 BMKOHAHHA
AOMALHIX 3aBAaHD ..... i ue nmwe noyatok! byaemo

paai 6auMTh Bawy AMTMHY Y HawiM wKoni 732-826-

8721, Y HAC BALWIA UTUHA NOrAMbUTb  CBOE
3HAMOMCTBO 3 BOIr'OM TA CTAHE YCMILWHOK i LLAC/IMBOLO.

NiaroToBka Ao nepuwoi cB. Cnoeigi Ta cB. Mpuyacta
Hapogte I'IpMCﬂ]BEFI roBOpUTb Ham: <«lJo nociew, me i
noxHew». [liTM - LUe came Ta HMBa, AKa nparHe 3epHa Jo6poi
HaykW. TOX CK/IQIAEMO UMDY MOASAKY 6aTbKam 3a CMPUAHHA Y
HaB4aHHi cBoiXx giTodok KatexusMmy Ta HexaM BCix Hac
6narocnouTb Focnoab. Ypoku Katexusmy ansa aiten Bikom
Bi4 6-7 poKiB i cTapwoi rpynu posnoynHaoTbca CbOMOAHI i
Bif6GyBalOTbCA KOXHOi Heaini 3 10-11 rog y 6yAMHKY
napadisnbHOi WKoan. Katexmsauia TpuBae Ao micaua TpasHA.
Liboro poky Cs. Mpuyacta 6yae y Heginto 3 TpaeHa 2020.

Seasons of the Calendar Dinner Dance- TaHui

MapadianbHe cecTpuuTBO CB. AHHM npuroToBnse OCiHHIO
Beuepto 3 TaHuaMM fAKa Bigdyaetbcs y Cy6oTy 19 »KoBTHa o
6:30-roa Beyopa, Keutku no $40 MoxHa nNpujbatM Ha Kasi,

a6o 3atenieoHyMTe 0 CEeKpeTapKM AHHM Ha 732-826-0767

Cearto Lllokoaa, . .
3ATNPOIIYEMO YCIX AITEM y wHeapino 27 >XoBTHA o0 12-il
roAMHI AHA Ha CBATO LUOKOJAZY 3a MOTMBaMM KHuru "Yapni i

WoKonagHa abpuKa" AKe NpoxXoauTMMe 3a aApecor
ﬁisumption Catholic school, 380 Meredith St., Perth Amboy,

Y nporpami CBATKYBaHHA, AKe opraHioBye 135-i

Biaain Cowo3y VYKpalHOK AMepuKM 3 MeTol
NiATPUMKM  CUMPOTMHUIB B YKpaiHi, Hac Bac

yeKalTb  My3MYHi  Ta iHTeneKTyaani irpu,
3axOn/oKYi NpU3M Ta CONTOAKI HECMoAiBaHKM, i Lwe

6arato Likasoro. BapTticTb Bxoay $25 3 AUTUHM. 3a KBUTKaMM
Ta /10/1aTKOBOIO 1chopMa|.uero npocmmo 3BepTtaTtmrca go Oni 570
-994-7414 a6o Map’aHn 908-494-0183. Yekaemo Ha Bac B
Ha3HaYeHWM Yac i 3 NpeKpacHUM HaCTPOEM!

I'Ie|germ|€I %inbMy 3a6o§oueHmfi

Henins OBTHA O 3paHKy Y Hawii napadii.
3a60poHeHMit e icTopia ®MuTTA i 60poTbOM Bacmna Cryca.
MonoamMit noet He MOXe MUpUTMCA 3 6e3npaBHUM
CTaHoBMuWeM YKpaiHuiB y PagaHcbkoMy Colosi Ta Kuaae
BMK/MK TOTaniTapHii cuctemi. BiH rosopute npo Te, npo wo
MOBYAaTb Mi/IbMOHK. He3BaxkalouM Ha MNOCTIMHUMM TUCK i
norposn, CTyc He NpUNMHAE GOPOTbOY HaBiTb Yy 3ac/iaHHi.
PeanbHa icTopiA HeCKOpeHoro rnoeta, iCTOpiA KOXaHHA i
3paau, JOACbKOI TiAHOCTI Ta mignocTi. YCi 3anpowedi y
LIePKOBHMM 3a/1 Ha KaBy i nepernsg dinbmy.

3anurtaunTte CBAlLleHMUKa

o Yu MoxkHa MeHi 6ymu xpecHot 0218 pidHoz20 6pama?
Tak, pigHa cecTpa Moxe 6YTM XPeCHOK MamoK 3a YMOBOM, LIO
BXX€ Ma€ BifiNOBiHMM BiK. YMOBM A/19 XpECHMX 6aTbKiB HaCTYyMHI:
KaH. 684 - § 1. BianosiaHo A0 HaMAaBHilWoro 3s1yato Llepkos, Tou,
XTO Ma€ 6yTM OXPeLeHWM, MOBMHEH MaTu MPUHAMMHI op,Horo
XPEeCHOro abo XpecHy fAKi HanexaTb 40 KaTo/MLUbKOI LlepKBu.

e A we monoduli, HeodpyxeHuli i MeHi Uikago ompumamu
8idnogidb Ha make 3anumaHHA. Konu noduHa subupae cobi
napy 4u uye € camocmilHul 8ubip NOOUHU, YU Ue yxe
dasHo npu3HayeHo bozom i 3a boxum 3aayM0M A npocmo
subupato my /I0OUHY AKA MeHi npu3HaveHa? bo Hasimb y
YuHi B8iH4YaHHA € cnosa "lljo boz 3'€dHas NOAUHA Hexal He
po3/ayyae”. Asie AKWO ye Mak 3Ha4Yumb_Yy MeHe HeMae
subopy i MeHi Bxe sce po3nucaHo Haneped. fIK npasusibHO
ye 3po3ymimu.

TaiHcTBO [loApY*KA TIPYHTYETbCA Ha B3aEMHOMY BWGOpi i

B3aEMoO/japyBaHHI 0jlHe OAHOMY Yo/0BiKa i iHKM. TaK, 6e3 Lboro

BN1aCHOro BMGOPY i pilleHHA - J06GPOBiNBHOMO i HENPMMYCOBOIO He

MO}Ke 3aicHyBaTM W6, bor 3'eaHye TaiHcTBOM [Moapykks

YoJioBiKa i XIHKY, aZ)Ke BOHM TOro BiA4 Hboro npocsatb, CKknajawoum

npucary nepeg Moro O6mM44AM.

* A oxpeweHa y zpeKo-KamosuybKil yepksi, asne mak sK
noMiHANa Micye npoxumms, mo X00Xy Yy npasoc/asHy
uepry. Ayxe 6 xomina nocnosidamuce Yy uyepksi, Ode
supocaa. Yu 6yde ye zpixom?

bes cymuisy npucTynaite go crosigi. fAKkwo uepes neBHi

06CTaBUHM (Hanp. XuBeTe B Micli e Hemae peko-KaTosnmupKoi

LlepkBK) B He MoxeTe 6paTi ydacTb y AiTypriyHomy XuTTi YIKL,

TO MOXKeTe BigBiayBaTh 60rocny:iHHa paBociaBHOi Liepkeu.

e Omue, nidkaximb 6yOb /1GCKA YU MOXHA NOBMOpAMU
cs108a iimypeii 8 YHICOH 3 CBAWEHUKOM, HaNPUK/AAd AKWO A
3HQI0 TX HANAM AMb - MO YU MOXKHA MeHi ix 208opumu?

OCKiNlbKM CBSALLEHMK OYO/IE AiTYprilo i Ha MOro BMIroNoCH MM

BignoBiJjaemMo CBOiMM, TOMYy BapTye pajwe BCAyXaTUCb i

NPOHM3YBaTUCb T/IMOOKMM 3MICTOM, i MPOMOBASATM Ti C/loBa, AKi

HasiexaTb BipHMM.

e Ckaximb 6yOb s1acKa Yu MoXHa npucmynumu do Cs8amozo
Mpuyacms, Akujo nocnosidasiacA, a sxe 4epe3 OeHb nic/A
mozo nouasu nepecmaysamu 2piWHi OyYMKU i 6a*KaHHA 4u
mpe6a 3Hosy mu 9o cnogidi ?

AKLWo BM iX BiAKMAAETE i HE MOrOAXKYETECSA HA HUX, Lie O3HAYaE, Lo

BeJeTe AyxXoBHY 60poTbOy. Mig Yac AyXOBHOI 60pOTb6] He06x1,quro

NiZATPMMKOIO NOANHU € EBXapUCTiA

e A 6pana waob ane AasHo 3 4YO/I0BIKOM po3sydeHa . Yu
Mato npaso chosidamucs?

KarosmubKka uepKBa He BM3HAE po3NyyeHHsA. AKWo w6 6ys

LiIMCHUM, TO TpMBAaE A0 KiHuA XuTTA. byBae, wo noau

po3/y4yalTbCA i MELWKalTb OKpema. AKLWO BM KMBETE Cama, TO

MoOXXeTe npucTynaTm 40 cnosigi.

e /flumuHa sunsoHyna Ceame lMpudyacms. Yu € ye 2pix mamu i
yu mpeba ye CKa3amu Ha cnosidi? | wo pobumu mami 8
makiu cumyay;ii?

I3 €BxapucTielo Tpeba NoBOAMTUCA i3 BiANOBIAHMM BLUAHYBAHHSAM.

Akwo Take ctanoca, 1o Tpeba Tino Ta KpoB Xpucta B to6oMy

BMNAAKY CMOXWUTH (Tomy Tpe6a MoBiAOMMTH CBAWEHMKA). AKLWO

BOHO BMaJI0 Ha 0oAAr, To Tpe6a BUNPATU MOro Y BOZi, AKOI MOXHa

NO/IMTM HaNpUKAAZ KBiTH.

e Ckaximb 6yOb /aCKA YU AKe 3HAYeHHA Maiomb BiHYA/IbHI
06pyyKu i wWo pobumu Kosu 3az2ybusnu o6pyyKy?

O6pyYKM MalTb CUMBOJIIYHE 3HAYEHHA, BKa3yluM Ha Te, WO ocoba

Mae TaiHcTBO lMoapy:kka. AKLWO BU 3ary6l4n|4 06pYYKy, TO MOXKHa

3pO6GUTM HOBY Ta MOMPOCUTH CBALLEHMKA, LL06M Ti 61aroC/I0BUB.

e Lo nompi6Ho Ona ocsaYeHHA 6YOUHKY?

MoTpiGHO 3aBEepLIMTM PEMOHT, AKLIO BM MOro pobute, i npubpatu
nomellKaHHA. [iarotTymre CToNMK, Ha AKOMY CBALEHUKY MOXHA
OyAe pO3KNacTM HEOOXiAHI ANA OCBAYEHHA CBALEHHI NpeameTy.
Mpu UM Harodi MoXKHa OCBATUTM iKOHM UM iHWI penirikHi pedi, sKi
MOTPiGHO MOKNAcTM Ha CTO/MK Ansa mosmteu. O60B'A3KOBO, u.|,06
TOM, XTO 3aMOBMB OCBAYEHHSA KMT/A, 6yB npmcyTHm npm LI,bOMy i
6paB yyaCcTb Y MOJIUTBI. Maemo po3ymiTH, W0 BCe, WO
BIAGYBAaTMMETbCA HA HalMX O4Yax 330BHi, Mig uvac o6pﬂp,y, Mae
TaKOX T[/IMGOKMIM AYXOBHMM, BHYTPIlIHIM 3MicT. Yepes 30BHilHi
BMABM GOrollaHyBaHHA Ha Hally OCe/ilo CXOAMTb Jacka boxa Ta
BiZlraHAETbCA BCE /IMXE M HEUUCTe.



http://www.clipart.com/en/close-up?o=3035924&memlevel=C&a=a&q=Ballroom&k_mode=all&s=43&e=63&show=&c=&cid=&findincat=&g=&cc=&page=3&k_exc=&pubid=

